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Practice, Practice, Practice
Steven Colucci is a perfectionist. As a painter, he describes himself 
as “a dictator, a controlling ballet master with a stick,” dispassionately 
choreographing his composition to achieve the exact result he desires. The 
paintings of the “Sea Series,” largely completed in 2010, are actually the 
culmination of 4-5 years of practice for the artist, during which he consistently 
developed and refined the language and formal elements that visually 
distinguish the series, sometimes repeating the same image for months until 
he was satisfied. 

Colucci’s methods and philosophy reflect his experience with movement as 
a performing art. While he studied with and admires Vito Acconci, Colucci is 
no proponent of conceptualism, finding his voice in the intense discipline of 
traditional forms, explaining, “If you don’t practice art like a classical pianist, 
every day, you can’t execute your concepts.” After completing his studies at 
New York’s School of Visual Arts, he moved to Paris, where he studied and 
performed mime and ballet, working closely with Marcel Marceau, who also 
painted, and Etienne Decroux, a sculptor as well as the originator of the form 
“classical mime,” which has roots in the sculpture of Rodin.

If the word “sea” in the title of a painting conjures for you images of little 
easels and landscape canvases featuring sandy beaches, waves, and vast 
horizons, think again – Colucci’s oceanic visions are experiential, viewing 
them you are often looking down at the sea, within it, or even dreaming of the 
ocean. Water, deep or shallow, still or fast-moving, rules how we see light and 
subjects, as the artist works to reflect what he calls “the spirit, the soul of the 
water.” In “Deep Blue,” he conjures this anima via a window through levels of 
roiling currents of rich dark waves and dancing highlights, inviting the viewer 
to experience the sea as a vibrant and enveloping sensual entity.

Colors, too, differ from the subdued palette of the seaside afternoon painter. 
Often his choices originate in what Colucci describes as the rhythm of color 
present in Afro-Carribean art and design. In the paintings, these hues express 
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the water’s likeness to the seamless flow of  the Dominican culture’s music and dance, which he so enjoys during 
frequent visits to Upper Manhattan’s El Barrio district, a movement with the melodic line that he so simply and 
perfectly employs in the delightfully sexy “Swimming with the Fish.”

As our bodies, like the sea, are largely water, Colucci’s water visions tend to reflect aspects of human physicality. 
He describes the colorfully layered, kinetic surface of the canvas titled “In the Depths of the Sea” as depicting 
a “golden muck” that moves deep inside us, evoked by the movement of water.  This is not on conflict with 
the precise nature of his process, which he describes as a “physical, intellectual experience, not dealing with 
emotion.” He accesses what he call his “second mind,” innate to the body, and deep in process allows these two 
intelligences to inform one another in tandem.

Deflecting credit for the power of his paintings by representing himself as a vehicle for inspiration from the divine 
and nature, Colucci describes painting amidst the elements in his movable outdoor studio as an immersion, 12 
hour sessions sustained regardless of the weather. With the beach as his workplace, he rises early and begins his 
day when the contractors arrive to work on local vacation properties. The frequent deliveries of new fixtures mean 
discarded packaging, providing Colucci with one of his favorite re-purposed materials. 

“A sheet of cardboard can transport the spirit and breathe life into a work of art,”  he writes in an artist’s statement. 
“Corrugated, smooth, rough, painted, inked, folded, bent and mutilated. The cardboard sucks in the paint like a 
living sea creature sucks in oxygen.  Color and texture begin to evolve as I embrace the process.” Colucci also 
applies layer after layer of oil and acrylic paints, pieced canvas, pastels, refined glass powder, and dust, often 
resulting surprising interactions. All are mediated by the ever present action of water, the saturation sometimes 
causing the wooden stretchers of a canvas to snap.

Nature can be furious, too, as Steven points out when recalling a hurricane striking the coastal community. “Cars 
flying, houses flying – I painted in that,” he said, “I realized why Pollack and De Kooning came out here...” Officer 
“OB,” a local policeman and one of the few people who sees Colucci at work during the cooler months of the 
year, told him “You are being dictated to by your environment, you couldn’t make these paintings anywhere else.” 
Colucci paints as a participant rather than an observer, and the elements themselves participate as well. “Eye of 
the Storm” expresses with high controlled energy and contrasting hues the will and menace of the weather, which 
the artist himself likens to a cat ready to pounce.

Years ago, Colucci told me, when Marcel Marceau was asked whether Steven was an artist, he replied, “I don’t 
know yet,” explaining that only time can tell whether one will create and sustain a self-defining oeuvre. Thus, it 
was irresistible to ask Steven the same question about his painting today. His response:  “Now, yes, 100%. I have 
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a body of work that represents me.” In “Driftnet’” a favorite of his, he reflects his vigorous manifesto of painterly 
virtuosity by taking the time to capture one glowing moment, capturing the shimmer of one glowing moment - a 
taste, a touch, a kiss - so that it may be enjoyed again and again.  

Returning to Colucci’s relationship with Marceau, he revealed to me that the master of mime did not approve 
many choices he made in his own performances, but acknowledged that without innovators the craft itself would 
not captivate future generations and live on. Pushing the boundaries of the spirit and substance of Abstract 
Expressionism begun by the New York School artists, with a voice and vocabulary uniquely his own, Steven 
Colucci manages to keep a foothold in history while reaching out to touch the future. What is his advice to artists?

“Don’t think about the solution. Just paint,” he says. “Paint.”

Curator Linda DiGusta
Executive Editor of Resolve40.com and Huffington Post Arts
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My Symphony Space  
My studio is the beach. My walls, the ocean and dunes. My music, the breakers on the shore, the gulls on the wing, and the bulldozers 
on the beach. Then the dance begins. Moving the paint with no fear of failure, no fear of anything, for that matter. And suddenly, 
inexplicably… click.

This synthesis happens when all the technique is stripped away and the project takes form and the music and movement and color and 
line all synthesize into one creative gesture, one creative soul and that’s when the joy is overwhelming.

 That’s when my body becomes an instrument; no longer Steven Colucci but part of this vast orchestra that is nature. The ego blows 
away with the sand. And I’m a drop of ocean. And the conductor is God. 

Painting here is more like tapping into the Godlike mind than one’s own limited cerebral cortex. Painting here is more like assimilating 
the sights and sounds and feelings around me into pure texture, color, and surface on the canvas.

Color is so important; perhaps the life line of the work; finding the perfect color in contrast to another color and for a particular form is 
one of my biggest challenges. Add to that the texture and surface that make the piece a unity, and you get a glimpse of how difficult 
painting really is.

And through it all, the “orchestra” of sea and environment play. And I cut-stroke and slash-stroke and the orchestra plays on and we 
both build to a crescendo.

If I’m lucky, I know when to stop and walk away. If I’m not, I usually foul things up. The reason for walking away is to give the other mind 
time to reflect on what the “other mind” was doing as he or she was painting .

That is my day. And I can’t wait to wake up early tomorrow.
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IN THE DEPTHS OF THE SEA │ 2010
Mix media on canvas, size 45 x 37 inches
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BEFORE THE STORM │ 2010
Mix media on canvas, size 48 x 48 inches
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CORALS │ 2010
Mix media on canvas, size 40 x 40 inches
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SOUND OF THE SEA │ 2010
Mix media on canvas, size 40 x 40 inches



10

SCHOOL OF FISH  │ 2010
Mix media on canvas, size 48 x 48 inches
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FISH IN DISTRESS   │ 2010
Mix media on canvas, size 48 x 48 inches
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TEMPEST  │ 2010
Mix media on canvas, size 72 x 36 inches
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MEDLEY  │ 2010
Mix media on canvas, size 72 x 36 inches
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DEEP BLUE │ 2010
Mix media on canvas, size 40 x 40 inches
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THE CATCH │ 2010
Mix media on canvas, size 35 x 35 inches
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ME AND YOU │ 2010
Oil on canvas, size 36 x 73 inches



17

C’EST LA VIE │ 2010
Mix media on canvas, size 37 x 80 inches
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PLEASE FIND ME │ 2010
Oil on canvas, size 72 x 36 inches
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EYE OF THE STORM │ 2010
Mix media on canvas, size 60 x 60 inches
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DOWN UNDER │ 2010
Mix media on canvas, size 32 x 32 inches
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INERTIA │ 2010
Mix media on canvas, size 60 x 48 inches
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MOONLIGHT │ 2010
Mix media on canvas, size 48 x 40  inches
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DRIFTNET │ 2010
Mix media on canvas, size 48 x 36 inches
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SEA CURRENTS  │ 2010
Mix media on canvas, size 32 x 32 inches
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PHRAGMITIES  │ 2010
Mix media on canvas, size 48 x 48 inches
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TANGLED │ 2010
Mix media on canvas, size 50 x 37 inches
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UNDER THE REEF │ 2010
Mix media on canvas, size 60 x 60 inches
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TIME │ 2010
Mix media on canvas, size 35 x 40 inches
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BOARDWALK │ 2010
Mix media on canvas, size 96 x 72 inches
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EYE OF THE STORM TWO │ 2010
Mix media on canvas, size 60 x 48 inches
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BAYSIDE │ 2010
Mix media on canvas, size 38 x 40 inches
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SEA FOAM  │ 2010
Mix media on canvas, size 72 x 36 inches
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A MOMENT IN TIME │ 2010
Mix media on canvas, size 72 x 36 inches
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8PM │ 2010
Mix media on canvas, size 70 x 60 inches
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SEA REEF │ 2010
Mix media on canvas, size 72 x 48 inches
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A DIFFERENT KIND OF STREAM │ 2010
Mix media on canvas, size 45 x 37 inches
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A MELODY FOR YOU │ 2010
Mix media on canvas, size 72 x 36 inches
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GRILLED FISH │ 2010
Mix media on canvas, size 48 x 36 inches
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IN THE DEPTHS OF THE SEA TWO │ 2010
Mix media on canvas, size 35 x 40 inches
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ASTROPHYTON │ 2010
Mix media on canvas, size 36 x 48 inches
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MAR AZUL │ 2010
Mix media on canvas, size 60 x 80 inches
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FLOW │ 2010
Mix media on canvas, size 72 x 36 inches
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SUMMER DAY │ 2010
Mix media on canvas, size 35 x 38 inches
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An Inspiration 
 
When I first met Steven Colucci, I was a young advertising copywriter who wanted to write a screenplay and 
Steven was a young mime and dancer who wanted to move the world. Or rather, make the world see that 
movement is perhaps the primal art form.

Now, seventeen years later, it’s 2011, and Steven Colucci has turned his command over his body into command 
over new mediums. Like a paint-brush transforming three yards of silk…or forty feet of mural wall.

He is an Italian kid from the Bronx. Practically the only non-Jew in neighborhoods that have streets with names 
like Morris and Jerome. And he still sounds like that kid from the Bronx. He reminds me of the first time I ever 
heard the author Henry Miller speak on camera. It was totally different that what I would have expected. But his 
was a Brooklyn accent. I couldn’t connect this writer of beautiful, erotic prose to this guy who sounded like my 
uncle Marty.

Steven Colucci’s like that. You can’t believe such poetry on the canvas could come from such a hard-drinking, 
hard-partying, hard-living, boisterous son of a gun.

Seventeen years ago, he was, in the words of Reader’s Digest, the most unforgettable character I’ve ever met. 
What was it about him that made women want to be with him and men just want to be him?

Maybe it was his passion. Like a Bronx Zorba the Greek, Colucci is passionate about greasy dives in Brooklyn,  
second floors of buildings in Manhattan, a bocce ball tournament in Bowling Green. He’s crazy for light and space 
and the arc of a prima ballerina’s arm. You should hear him wax poetic about the way a woman takes a sip of 
her martini at the Carlyle Hotel. It’s as though everything’s brand new to Steven. Like he’s never seen it before. 
Because he hasn’t. And he treats his friends that way. You get his full attention. I don’t mean listening and nodding 
in all the right places. I mean FULL attention. And then, just as abruptly, he can turn and say, “OK, See ya.” And 
not look back.

He knows (or knew) everybody. From Julio Eglasias (he choreographed the Tango Tour), to Alvin Ailey to Charley 
Bird.  If he knew how to write, he’d be a fabulous gossip columnist. But he’s dyslexic. So he sometimes hires guys



like me to put down ideas that need to come out in writing in order to get a foot in the door. Then, more times than 
not, those ideas get turned into gold by Colucci. 
 
For example, Your Fifteen Minutes. That’s an idea we have for a reality TV series with Steven as the host, which  
has the interest of the media world. First, he meets all kinds of artists in bars and joints around the five boroughs 
chewing the fat about themselves and their art. Cameras catch gritty and beautiful foot age of the underside of 
New York hipsters, hopefuls and visionaries. All with an eye to finding a diamond in the rough. Because maybe 
it takes one to know one. With Steven as the host, the show is guaranteed to move. He doesn’t suffer fools or 
phonies gladly. All of which means you’re pretty much guaranteed to have a good time without dumbing down the 
message.

    Bob Zaslow
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Marcel Marceau
Stars of  New York City Ballet
Stars of Alvin Ailey
Cirque Du Soleil
Melba Moore
Opening Act – Poco, James Taylor, Livingston Taylor
Julio Iglesias – Choreographed the Tango tour
Jacques La Cork
Royal Ballet of Flanders
Gotto Bavriato – performed with this jazz musician
Julian Beck – The Living Theater
Sally Wilson – star of American Ballet Theater
Manhattan Festival of Ballet
Bonnie Kessel (guitarist)
Charlie Bird
Jackie Mason
Alan King
David Brenner
Mort Saul
Billy Daniels (that old black magic)
Eugene Fedora (guitarist)
Totality of Etienne DeCroux – Father and Creator of Modern Miming
Gene La Wee Baro (French actor)
Maximilion DeCroux
Polish Mime Ballet in Warsaw , Poland
Clairol show
Trivial Pursuit                                                
Recipient of the Sam Flax Memorial Art Award
Stars from Martha Graham Company
Shepard Smith (Fox News)
Michel Roux (Absolut Vodka)
Sam Flax Memorial Award 
American Friends of Herzog Hospital 

Lever House Art Award
Yale University
Thomas Jefferson University
NY University
Cornell University
Ohio State University
Interlochen Center for the Arts
University of Rhode Island
National Endowment of the Arts
Bard College
South Caroline Art’s Commission
The New York State Council of the Arts (NYSCA)
Sciame Construction Company, Inc,  New York,NY
ANN PRIFITS GALLERY current  Baltimore , MD
ANGEL ORENSANZ FOUNDATION for 
CONTEMPORARY ART, New York, NY
BELENKY GALLERY, New York, NY
Citibank, New York, NY
Maurice Villency, New York, NY
Smith Barney, New York, NY
GERALD GP PETERS GALLERY, New York, NY, 
Raskin & Kremins, LLP,  New York, NY,
GRANT GALLERY, New York, NY
UBS - PaineWebber, New York, NY
HAMPTON ROAD GALLERY, Southampton, NY 
O’Hare Parnagian LLP, New York, NY
MARK HACHEM GALLERY - New  York, Paris
Dennis Riese, Restaurateur, New York, NY
Harvard Club
Philadelphia Museum of Art
Lincoln Center
American Defamation League 
Alzheimer’s Association NYC

Colucci’s Collectors, Collaborators & Sponsors  
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1011 PASEO DE PERALTA, SANTA FE, NM 87501 TEL 505.954.5700 FAX 505.954.5754
24 EAST 78TH STREET, NEW YORK, NY 10075 TEL 212.628.9760 FAX 212.628.9635



Front Cover  TRANQUIL │ 2009 │ Mix media on canvas, size 35 x 35 inches
Back Cover  BRIDGE BY BRIDGE │ 2009 │ Mix media on board, size 40 x 35 inches

All rights reserved. The text of this publication, or any part thereof, may not be reproduced in any manner whatsoever 
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www.StevenColucci.com    @Colucciness   www.facebook.com/colucciness.art


